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K BOIIPOCY O MMO3TUKE 3ATJIABUI1
B CTUXOTBOPHOM HACJIEIUN U. A. BYHHIHA

CraThs OCBSIIEHA UCCIEIOBAHUIO CTUXOTBOPHOTO TBOpYecTBa M. A. bynuna B acriekte
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TIPe/IIoJIaraloias COOTHECEHNE 3aT0I0BKA C TEKCTOM, TOZTEKCTOM M METATEKCTOM CTH-
XOTBOPEHUS C Y4ETOM TEKCTOJOTMIECKUX YTOUHEH!IT. B Oy HUHCKOM IIpUHIIKIIE pabOThI
C 3aTOJIOBOYHBIM KOMTIIIEKCOM 3aMETHO CTPEMJICHIE K TOYHOCTH U B TO JK€ BPeMsI MeTa-
(hopmuecKkoit CMBICTIOBO EMKOCTH, BKJIIOUAIOTIEH GBITHITHBIE, TPUPOIHBIE, KYJIBTYPHBIE
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MOBTOPEHNE 3aT0JIOBKOB B [IBYX U 60JIe€ CTUXOTBOPEHMSIX, COBMEIIEHIE TEMBI 1 JKaHPa
B Psijie 3ar0JIOBKOB, (haKTOP ajipecariiii — OCHOBHbBIE OCOOEHHOCTH TOITUKH 3arJIaByii
y Bynuna. B noBropsionmxcs 3arososkax 0003HaualoTCsT KII0YeBbie 00pasbl 109311
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Kax TAKUX CTUXOTBOPEHUII 3asiBJieHa TeMa CMEPTH, 4aCTO 0O03HAYECHHAST HOHATUSIMU
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TEeMATUKOH ITePEeHOCUT BHUMAaHWE YUTATeel ¢ BpeMEHHOTO Ha BEUHOE U METANCTOPHU-
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INI. A. BUNIN’S POETIC HERITAGE

This article considers I. A. Bunin’s poetic oeuvre from the point of view of title
poetics in order to identify the main patterns and author’s strategies in working
with the title complex. The methodology is based on the correlation of the title with
the text, subtext, and metatext of the poem, taking into account textual refinements.
In Bunin’s principle of working with the title complex, there is a noticeable striving
for accuracy and at the same time for a metaphorical semantic comprehensiveness
that includes existential, natural, and cultural constants. Thus, the main features
of Bunin’s poetics of titles are changes in the titles of one text, removal of titles and
dedications, repetition of titles in two or more poems, combination of the theme and
genre in a number of titles, and the addressing factor. In recurring titles, the researcher
finds key images of Bunin’s poetry that include him in the Russian poetic tradition.
However, a tendency to modernism is also noticeable in Bunin’s poetry in the titles
of poems that contain Bunin’s philosophical and poetical reflection. The titles of such
poems refer to the theme of death and often contain the words “grave” / “tomb”, but
the text of the poem enters into an antinomic relationship with the title, i.e. a person
belonging to the “world of art”, culture, and tradition (myth and religious tradition)
has already ascended over the world and is doomed to immortality. The removal
of titles as a strong position in texts on political topics shifts the reader’s attention
from the temporary to the eternal and metahistorical, which is found in the text itself
and clarifies the author’s position.
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Wsan ByHuH-1109T 3aHUMaeT 0c060€e MECTO B MICTOPUU PYCCKOM TnTepaTyphl X X B.
JleficTBUTEIBHO, II09T, 0CO3HABABIINI ce0sI U OCO3HAHHBII SII0X0H IPOLOJIKATEIEM
TPaJUIIMI PYyCCKON KJIaCCUUYECKOU 110931UM B IIEPUOJ] IOMUHUPOBAHUS MOJIEPHU3MA,
U B TO K€ BPEMS «B MEPY MOJIEPHUCT», KAK TOYHO cKazays o HeM V. AHHeHCKuit
[ Arnenckuii, ¢. 302]. Ho cioBocouetanne « ByHuH-TiMcareib» ropasuo OoJjiee mpu-
BBIUHO U YIIOTPEOUTEIHHO, YeM « ByHuH-1109T>. Bripouem, 910 BIioJiHe 0603HAYNIOChH
TOJIBKO B [IEPHOJL SMUTPAIUK — B KYJIBTYPHOM ITPOCTPAHCTBE PYCCKOTO 3apyOeskbsi.

Teopruit AnamoBudY, oTBeuas Ha Bompoc o0 poyu byHuHa B hopMUpPOBAHUU
MOJIOZIOH PYCCKO JINTEPATyPhl B OMUTPAIINH, TTcaT: «MOoJomekb CKOpee yInaach
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V IPEKHUX «MOJIEPHUCTOBY, KOTOPBIX DyHUH TepreTs He MOT. /lomyckaio, 9To Kak
po3arK OH MOT ObITh yunresneMm. Ho ne xax nosm (xypcus I. Agamosuya. — O. B.).
CTHXOB ero MOJIOJIEKD He JIIoOuIa, ByHUH 9TO 3HAJ M 9TO €ro oropyaso... A cam oH
OBLIT OYEHb BBICOKOTO MHEHUs O cBoeil moasun» [Ilo ciemam..., c. 363]. B Beiimre
OOBSICHSIJT DTO TEM, UTO «KaK IM03T OH IPUHAJIEKUT JEBATHAAIATOMY BEKY, HO Kak
MIPO3auK OH CTAPIINI U3 TTHcaTeieid, OTKPBIBAIONINUX B HAIIIEH JIUTepaType ABaIaThiil
Bek» [Betine, c. 431].

Boicoko nennn noasuio M. A. Bynnna Kupuin 3aiies, aBTop nepBoil MOHO-
rpaduu o ByHuHe, npounTaHHON UM CaMUM, TIPEKJE BCETO, 32 €€ HACHIIIEHHOCTh
PEJIUTHO3HOI TIPO6IEMAaTHKON, KOTOPYIO «OH OCTaBJIsIeT 3a CKOOKaMM TeKYyIIen
nmrcaTeabCcKoi paboThl, Kak mposankay [3aiines, ¢. 108]. 9To HanucaHo o M023UN
1910-x rT., MOCKOJIBLKY OCHOBHOI KOPITYC TO9TUYECKUX ITpou3Be/ieHnit bynnna cosman
B iepuos Cepebpsinoro Beka — ¢ 1890-x o navana 1920-x rr.

Hayunbiii unrepec k mossuu M. A. Bynuna B konie XX B. B KOHTEKCTe 00I11ero
nunTepeca B utTeparype CepedpsiHoro Beka. OKasaioch, 4To B «ciaydae ByHuras mpo-
GJIeMaTIYHBIM SIBJISIETCST He pacxoskaenne moata CepeOpsTHOTO BeKa CO CBOEH aMOXOT,
KaK y JIPyTUX aBTOPOB, a COBITJIEHUS C HEell. «DNnudecKast», MpocTasd W IMOHSATHA,
«obbektuBHas» | Dparik, ¢. 320] moasus WM. A. Bynuna numMenno B 9Toil BHeIHe
TIPOCTOTE TaUT CBOU 3aTaIKU.

CoBpeMeHHbIe yYeHbIe, 0COOEHHO B TIOCJIEIHUE TOIbI, JOCTATOYHO MHOTO TIHIITYT
o noa3uu U. A. bynuna. sy4yaioTcs ero nepecedeHus: ¢ MOJIEPHUCTCKUMU TeH/IeH-
st Cepebpsinoro Beka [ Kmonazep; JApunsatuna, 1999; Huunnopos], craBsarcs
BOTIPOCHI O MOTHUBHBIX U KAaHPOBBIX OCOOEHHOCTSX ero mossuu | Bragumupos; Crin-
Bak|, ucciaenyiorcst KyaprypHubie Koabl [ Dumnr; Penuyk; Manumesckuii]. [Apyrue
y4eHble UIYT 10 TyTH, HaMmedeHHOMY Kupuimom 3aiftieBeiM, U NCCTEAYIOT XPUCTHU-
aHCKUIT «BEKTOP» eTo 10oa3un [ bepaaukosa, 2009; Komemuyk; Cmonenties|. Yaemns-
eTcsi BHUMaHue pobJieMaM TIOITUKK B Pa3HBIX aclleKTax: JKaHPOBOMY CBOEOOPa3UIo
[ Denoros; NHitakoBa], pPOMaHTUYECKOMY «CJIey» B 11033un [ BajaHoBCKuMii|.

MOTIHBIM TOJYKOM [IJIsI TIPUBJICYEHUS MCCIEI0BATENBCKOTO U YUTATETHCKOTO
uHTepeca K nmoa3uu M. A. ByHuHa SBUINCH TPYABI MOCJEIHUX JIEeT, TOATOTOBJIECH-
Hble U U3/IaHHbIe B akafieMuueckuX nanctutyrtax — UPJIU u UMJIU PAH. B 2014 r.
B cepun «HoBast 6ubsnoTeka 1mosTa» BBINLIO MU3[aHUE IBYX TOMOB €ro MO33HH,
noaroroBiaeHubix T. M. [IBunstunoii 8 UPJIM PAH. 9To camoe mosHOe, HAYYHO
BbIBEPEHHOE U3/JaHKEe, B KOTOPOM CO/IEPIKUTCS Pa3BEPHYThIIA HAyYHbII KOMMEHTAapUi
K CTUXaM, IAaHbI YePHOBUKH, C TEKCTOJOTUIECKON TOUYKHU 3PEHNS TOYHO OTIPE/IeI€HbI
TEKCTBI, He BKJIIOYeHHbIe CaMUM BYHUHBIM B cOOpaHusi COYMHEHUI, yTOYHEHA J1aTH-
pPOBKa psfa CTUXOTBOPEHUU, CYIIECTBEHHO TMOBJUABIIAS HA WX WHTEPIPETAIIHIO.
OpiHaKo, 1aske MOCJIe BBIXO/a B CBET HTOT0 U3/IaHKs, TEKCTOJIOTHYecKast paboTa Oblia
MPOIOJIKEHA, 1 ysKe B GoJtee mo3aaux ctaThsax T. M. /[BUHsITHHA c/iesiaia Ha OCHOBE
PabOTHI C PYKOITUCAMU B 3apyOeKHBIX apXUBaX Psi/l BAKHBIX yTOUHEHWiT [ /[[BUHSITHHA,
2016; 2018].

Boabiioii Bkian B coBpeMeHHOe nccsieioBanue Teopyectsa M. A. ByHuna BHecn
pyngamenTanabuble TPyAbI, ToATOTOBJAEeHHBIE yuyeHbiMu UMJIN. Ito «Jletonucn

Uszsectust Yp@DY. Cepus 2. [ymanurapusie nayku. 2020. T. 22. Ne 4 (202)



0. A. Berdnikova. On the Poetics of Titles in I. A. Bunin’s Poetic Heritage 241

sKu3Hu 1 TBopuectBa . A. bynunay B 1Byx Tomax [Jletomucs..., 2011; 2017], coctas-
snennas C. H. MoposoBbiM, a Takske Bormeamne B 2019 r. cbopauk Tpymos « TBopue-
ctBO V. A. ByHUHA B UCTOPUKO-JIMUTEPATYPHOM KOHTEKCTE (Ororpacusi, MCTOUHMU-
KOBeZleHue, TeKCToMoTH:A )» o penakmueii O. A. KopocteneBa u C. H. Mopososa
[TBopuectBo M. A. bynuna...] u B cepumn «JIlureparypHoe Haciencrso» tom 110
«W. A. Byaun. HoBble MaTepuasibl 1 uccyienoBanus. KHura repBas» 1ol peakiiuei
O. A. Kopoctenesa u C. H. Mopo3zosa [JIuTeparypHoe HacIeACTBO].

WcceenoBanue 3aroJl0BOYHOIO KOMILJIEKCA — OJIHA M3 HACYI[HBIX MPpobieM
u3ydeHus noatudeckoro Hacaenus V. A. bynuna, oHako B acmekTe MO3TUKU OHA
TIpeIoJaraeT MOCTAHOBKY TIEJIOTO PSAla TeOpeTHIecKnX BompocoB. OauH N3 HUX —
NPUHIAIIB KJIACCU(MUKAIINHT 3aT0JIOBKOB — 0003HAYEH YIKe B IEPBOM HAYYHOM TPY/IE,
MOCBSIIIIEHHOM MOATHKE 3arjiaByil. ITO BCEeMHU YIIOMUHaeMasi U IUTUpyeMast pabora
C. [I. Kp:Xu:kaHOBCKOTO, TIUCABIIETO O 3aTOJIOBKE KaK «CBEPHYTOM TEKCTE» W €TO
CBSI31 C CAMUM TEKCTOM U TI0JIOKUBIIIETO B OCHOBY CBOEI OPUTHHAJIBHOM Kiraccudu-
Kallu¥M CeMaHTUUECKUHU 1 XPOHOJOTHYECKUH (B OTHOIIEHUHN «3aTOJIOBOK — TEKCT» )
npuHIUTB | KpsKIkaHOBCKUH .

ABTop coBpemenHoii kinaccuduranuu V. B. Jlam3uHa nCXOAUT U3 COOTHOIIEHUS
3arjaaBUs ¢ TEMATUKON U IPo6JIeMATUKOM, CI0KETOM, CUCTEMON [IePCOHAXKEN, IeTa-
JIBIO, BpEMEHEM W MeCTOM JieficTBUS (ONMCAaHMs ) U APYTUMU KOMIIOHEHTAMU TeKCTa
[/Iam3una]. OHa BbIjle/IsIeT 3aTOJIOBKA BPEMEHHbBIE, TTPEJIMETHBIE, TTIOCTIOBUYHbIE,
[IUTATHBIE, AJLTIO3UBHbIE, 3aTOJIOBKU-aHTPOIIOHUMBbI, TOTOHUMBI U T. 1.

WccnenoBatesnn, MUTIYIITAE O 3aTOJIOBKAX, omupatoTcs Ha uzeio JI. C. Beirorckoro
0 3ar0JIOBKE KaK «/IOMUHAHTE, KOTOPasi OIPeiesisieT co00i BCe ITOCTPOEHIE PacCKa3a»
[Boirorckuit, c. 206, u cysxaenus I0. M. Jlormana o «TekcTe U 3arjlaBun Kak TEKCTe
U MeTaTeKCTey, Kak O ABYX <ITOATEKCTaX eNHOTO TeKcTay [Jlotman, c. 4]. Jloctatouto
MHOTO CTaTeil 0 IMHTBUCTUIECKUX 0COOEHHOCTSIX 3aT0JIOBKOB U MX XY/I0/KECTBEHHBIX
dbyHkusax [cm., Hapumep: CpebpsiHckast, MaptbiHoBa]. OTaeIbHO paccMaTprBaeTcst
HepaspbIBHO CBSA3aHHAS C 3ar0JI0BOYHBIM KOMILIEKCOM TIpoOJieMa ajipecariii — B JKaH-
poBOM, (DYHKITMOHATLHOM M KOMMYHUKATUBHOM actiekTax [/murpues].

YacTHble BOIIPOCHI U3YUYEHUs 3aTOJIOBKOB B TIOTUYECKOM U ITPO3ANIECKOM TBOP-
gectBe 1. A. bynuna moganmasuch B ctaTbax 1. M. [Isuasartunoii [ [IBunaruna, 2011],
O. A. bepaaukosoii [ bepanukosa, 2011; 2019], B. I. Tumodeesoii [ Tumodeena],
E. B. Hecteposoii [ Hecreposal].

N3BectHO, 4T0 ByHUH MHOTO paboTaJi ¢ 3aroJI0BKaMi KIMEHHO CBOMX TI09THYECKUX
TEKCTOB: B PAa3HbBIX U3JAHUIX MEHsJI, yOUPaJ, MOBTOPSI OJHU U TE K€ 3arOJIOBKH.
B 3aromoBouHOM KOMILJIEKCE 1I€JIOTO Psi/la CTUXOTBOPEeHUI DyHUH B moceyonmx
UBJAaHUSAX YOUPaeT apecalinio Ui CKPhIBAET €€ B MOSICHUTENbHBIX CTPOKAX, BEIeT
SBHYIO WJIM CKPBITYIO MTOJIEMUKY C TTO3TaMU-TIPEIIeCTBEHHUKAMI 1 COBPEMEHHU-
KaMu, [psiya W, HallPOTHUB, OOHAsKasT aJlIIO3MBHBIN PSIJI.

ITouTn MosTOBUHA CTUXOTBOPHBIX TeKCTOB DyHWHA o3armaBiieHa, ocTaJIbHbIE
MapKHUPOBAHBI 110 TIEPBOH CTPOKE, U UX M3yYeHUE TPECTABISIET OMpeeTeHHbII
nunrepec. OIHAKO BBISIBUTH KOHIENTYaJIbHO 3HAYNMble 3aKOHOMEPHOCTH B paboTre
Bynnna ¢ 3arosoBkamMu MO3BOJISIIOT IPEsK/Ie BCETO 03aTJIaBIeHHbIE CTUXOTBOPEHMS.
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BesycioBHo, 970 001TMpHAs IPOOIEMa, U B ITAHHOI cTaThe Oy T PACCMOTPEHBI JIIITH
HEKOTOPbIE 3HAYNMBIE €€ ACTTEKThI.

JlocraTouHo yacroe siienue B pabore V. ByHuHa Hajl CTUXOTBOPHBIM TEKCTOM,
0COGEHHO MPH ero TIOBTOPHOI ITyOJIMKaIMi, — CMeHa 3ariaBuil. VismeneHnue 3aro-
JIOBKA CYIIECTBEHHO BJIUSET HA BOCIIPUSATHE TEKCTA, TIEPECTABJISIET AKIIEHTDI, & UHO-
rjla KOHIIENTyaJbHO TiepedopmaTupyer Bce ctuxorBopenue. OHAKO TIPU CMeHe
3arosioBka Bynun uier He 60Jiee TOYHOTO COOTBETCTBYS TEMBI CTUXOTBOPEHUST €TO
Ha3BaHWIO, a CKOpee, HA0OOPOT, YXOAUT OT MPSIMBIX CBsi3eil, U HEPEIKO 3ar0JIOBOK
U TEKCT BCTYNAIOT B AaHTUHOMUYHbBIE OTHOIIEHUS.

WNaTepecHo MpocenTh 9TO B CTUXOTBOPEHMSX C 3aT0JIOBKAMHU, B KOTOPBIX OTPa-
JKEHBI caMble BasKHbBIE KOHIIETITHI Xy/10KeCTBEHHOTO MUpa ByruHa. Xopolo n3BecTHO
OTJIMYUTEJIBHOE KAaUeCTBO €r0 MUPOOIIYIIEHUS — «IIOBBINIEHHOE YYBCTBO KU3HU,
BCETMOGEKIAIONIAsT «PAZ0CTh OBITHST», KOTOPbIE BBI3BIBAIH Y HETO CTOJIb JKE «ITOBBI-
IMeHHOE> MTepeKNBaHNe TI0/IBEP;KEHHOCTH YeJI0BEKA CMEPTH U TJIEHUIO.

C nasBanueM «Bockpecernes ero cTuxoTBopenue (1o3:ke MoJIyInBIIee 3aroJJ0BOK
«CmepThb») Ob1I0 0myOIMKoBaHO B cOopuuke «3apuuiisi» (1908, kaura 1). B atom
CTUXOTBOPEHHUH N300paKeH MPUXO0/T B KATOJMYECKUI MOHACTBIPh HEKOETO «BBICOKOTO
DpaHIucKaniay, TpedyoIIero mpuriacuth «oparta [abpuasist», Ha 4TO TPUBPATHUK
oTBevaeT: «OH HBIHYeE 3aHAT — NMUTITET Bockpecerbes:

Torna MmoHax copsaJ ¢ orpajibl posy,

IIBBIPHYJI BO IBOP — U C HEJIOBOJILHBIM BUIIOM
[Tomren nazazx. A posa 3a orpajioi
Paccpimanach Ha MPaMOp YE€PHBIM TIETLIIOM.

[Bynuw, 1. 2, ¢. 54]

M3menenne 3arol0BKa HAIIPaBJIEHO B CTOPOHY YXO/a OT OTKPBITON PETUTTO3HOM
TeMaTHKH, aKI[eHT TIepecTaBieH Ha TPOTUBOTIOIOXKHOE TIoHsATHEe — Tpuxoa CMmeptn
(mokasaresibHO, Kak ByHWH B ciioBe «dpaHIrcKaHe» Kak obpase, nepcoHupuIm-
PYIOIEM CMEPTh, CTaBUT 3aryiaBHyIo OykBy ). Ho MoHaxa, UIIyIIero MKOHy, cracaer
ot Cmepru ero npuobiienre k Bockpecennio Xprcra Kak caMOil BEJIMKONH MUCTHYE-
CKOI TaifHe XpUCTUAHCTBA. 31ech IlacXaabHbIil MOTUB TOOE/b HaJ CMEPTHIO PeaIn-
syercs B hopMme akdpacuca’, ogHako oH Kak Obl 3anpoBaH B HOBOM 3ar0JIOBKE,
oTciozia 3pdeKT HEOKUTAHHOCTU TTPU BOCTIPUSTUN TEKCTA.

[Ipu aTom nepenmeHoBanue B ctuxoTBOpeHnn 1908 I. MpUBOIUT K YIBOEHUIO 3TOTO
3arosioBka: panee, B 1902 r. Bynunbim 66110 Hamucano ctuxorBopenne «CMepTh»,
HazBaHKE KOTOPOTO He MeHsioch. B ctuxorBopennn 1902 1. B onvcannu kiaadouina
CO3/IaeTCs BIOJIHE POMaHTHUecKast cuTyanust: <M :xyTko mHe. I Moii IBOMHUK MOTHJTh-
Hbiii / Kak Oyaro sxaet yero-ro npu jayses [Byunun, 1. 1, ¢. 247], Ho oHa paspenaercst
TIPE/IETbHO PEATMCTUYECKI: IBOMTHUKOM I'epOsi SIBJISETCS €r0 TeHb, TOKOPHO CJIEYIONIast

! Vitomnnanme 1 m300pakeHie NKOH Kak 0co0yio TeMy TBopuecTBa Byrnia namern B. Jlemaxun, paccma-
TpuBas cTuxotBopenne «konka» (1919) u pacckas «Ilopyranmeiii Criac» (1926). ABTOp clipaBeyinBo OTMETHT,
YTO UKOHA, Jiaske OY/ydn TTIOYEePHEBINEH «I0MeYKoii» (4TO 4acTo BCTpeyaeTcs: B OYHMHCKUX TEKCTaX ), O3HaYaeT
«CUMBOJI BOKBUX CHJI», HECeT MOTUBBI MCTieJIeHust, 00HOBJIeH st 1 Bockpecenwst [JlemaxuH, ¢. 393—-404].
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3a UAYIMNM 9efoBeKoM: «OTISITh MOJ3€eT, OMATh ToKopHa MHue!» [bynum, 1. 1, c. 247].
[To6GeanbIii madoc B 060MX CTUXOTBOPEHUSAX YCUJIEH MAPKEPOM BECHBI: «allPEJIbCKHil
JKapKuii osieHb> — B Tekcte 1908 1., u cupenb (3HAUUT, 9TO HaYasIo Mast) — B OoJiee
panHeM. ATipesb — cepefinHa BECHBI, BpeMs 0KUBJICHNS W BOCKPECEHNS TTPUPOTHOTO
mupa. Ho 6oJiee 3Ha41MO, 4TO 3TO BPEMSI, KOT/Ia OTMEYAETCS CAMBIi TJTaBHBIN XPUCTH-
aHCKMIT pa3aHrK — [Tacxa, oaTOMY KOHIIENITYaJIbHO BaskeH B 000OMX CTUXOTBOPEHMSIX
(OTKPBITO U UMILTMIIMTHO JAHHBII) MOTUB TTaCXaJIbHOI MOOEIbI HaJl CMEPTHIO.

[To TemaTryeckoMy TPUHITUITY K 3TUM CTUXOTBOPEHUSM IIPUMbBIKAET IeJIast TPYTIa
TEKCTOB C TOIIOCOM KJIaf0MINa / MOTUJIbL / TPOOHULIBI B 3aT0JI0BKAX, 0ObEeJUHEHHbBIX
JIUPUYECKIM CIOKETOM MOCETIEHHUS TI09TOM MOTHIIBI COOPATA-TI09Ta HJIH JIETEHAAPHON
suunoctn: «Hax morwnoit Hagconas» (1887), «Morumia moata» (1905), «I'pobruiia
Cadun» (1903-1905), «I'pobuuna Paxmwm» (1907), «Ipobuuma» (1912), «¥Y rpob-
autsl Bupruwms» (1916). IlpumeyaTesbHo, 9TO B HUX TaKKe HET HACTPOEHMIT 0Ope-
YEHHOCTH M GE3HAIeKHOCTH, Be3jie JOMUHUPYET TaK WJIM WHave sIBJICHHbI MOTHUB
[IPEOIOJIEHUSI TIIEHUSI U CMEPTHU.

CruxoTtBopenne «Moruaa moata» BMecTe cO cTUXoTBopeHussMu «Heyracnmas
namnaza» 1 «IIpuspaxu» 6bLI0 OMyGJIMKOBAHO, COrJIacHO pasbickarusam T. M. J[Bu-
HSITUHOM, IPUBE/IEHHBIM B IPUMEUYAHUSX K JIBYXTOMHUKY, «B COCTaBE CTUXOTBOPEHUI
pasHbIX aBTOPOB 1o obumm 3ariaasuem «Ilamsaru A. I1. Yexosa. 2 urons 1904 —
2 mionsg 1905» B cembmMoM HoMepe «EskeMmecsiaHOTO sKypHaja st BceX» | byHuH,
T. 1, c. 519]. «Heyracumas namnazna», «Morumna noara» u «IIpuspakus cocraBuan
«CBOEOOPA3HBIN CKPBITHINA UK, TOCBseHubiid mamsatu A. I1. Yexosa» [ Tam xe].
It cTuxu Boicoko oneHenbl K. P u pexaktopom skyphasia B. C. Muposro60BbiM,
B MMKCbMe OJIarOapuBIIMM €T0 3a MPUCJIaHHbIe TEKCThI, KOTOPbIe B COCTaBe IUKJIA
COETMHUINCH CUTYaTUBHO U €ITUHOKIBI.

B narmmucannom B Mae 1905 1. KOPOTKOM CTUXOTBOpeHnH «Morusia moaras yxe
B 3ar0JIOBKE OIpejiesieH 3€MHOI CTAaTyC YIIEANIEro B MHONH MUD YeJIOBEKA, U HAJl eT0
MPaMOPHOI TPOOHUIIEH B «CKOPOHON TOJITIE KUTTAPUCOB» «PAJOCTHEN CBETUT MEK
HUX cuHee JIOHO Hebec» [ Tam ke, ¢. 294]. B Mup Bo3BpalaeTcst He TOJBKO PajioCcTh, HO
U CBET, UAYIIUH y>Ke He OT laMIa/ibl (Kak B cTuxoTBopennu «Heyracumas nammaznas ),
a OT «CBeTOYa KU3HW» B PyKaX U3BATHHOTO HA MOTHUJE aHTeJa, TPUIeM BBIZOBOM
CMEepTHU 3BYUUT TOCTEHAS CTPOKA: «Spue MblIaeT OoroHb, CMEPTHIO MTOBEPKEHHBIIH
uutl!» [ Tam xke]. Tak knaccuyeckas mapagurma «CMepTb 103Tay TpaHCHOPMUPYETCS
B 11093uK ByHuHa B napaaurmy «Moruia / rpoOHuIa HoaTa / JJereHAapHON IUYHOCTH .

MHTepecHoe siBJIeHre MOKHO HAaGJII0IaTh B CTUXOTBOPEHUSAX ByHmHa, rie 3Bydat
ero pusocodckre u MmoaTudeckre Aekaapaiuu. VX 3aroloBKM HUKaK He 00emamT
qyuTaTenio puaocodCcKyio U MOITOTOTHIECKYIO pedIeKcUuio. ITO CTUXOTBOPEHUST
¢ GaHAJIBHBIMU, HA YPOBHE MOITUYECKUX CTEPEOTHUIIOB 3aroJoBKaMu — «B ropax»
(1916) u ewe 6osee nposanunoe — «Cobaka», Takke HAIKCAHHOE B JKaHPE COHETA.
B conere «Cobaka» (1909) B hunasie 3ByUaT Tak 4acTo UTUPYEMbIe CTPOKH: «S1 yesio-
Bek: kKak bor, s o6peuen / ITo3HaTh TOCKY BCEX CTpaH 1 BCeX BpeMeH» | Bynun, 1. 2, ¢. 71].

B cruxorBopennn «B ropax» (1916) smpudeckuii repoii O3UIIMOHUPYET ceOst
yoKe KaK 03T 1 IaeT CBOE OTIpe/iesieHre TT093UH 1 MUucchn noaTa: «Iloasns ue B ToM,
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coBceM He B ToM, uTo cBeT / [Toazneit 3oBet. Ona B MoeMm HacoezncTse» [ bynnm, 1. 2,
c. 139]. Ilpu aTom cHOBa B CTOJIb 3HAUMMOM TeKCTe ByHUH MOBTOpSET 3aroJIOBOK
CTUXOTBOPeHUsi, HanucauHoTo B 1903 1. B 060MX CTUXOTBOPEHUSIX 3aTOJIOBOK
«B ropax» 1o cymecTBy M 04eHb PEaTNCTUYHO OTPakaeT JUPUIECKYIO CUTYAITHIO:
repoii HaXOJUTCA B OKPYKEHWU TOp, B TOPHOM JIOJINHE, T/I€ CXOJAATCS TOPU3OHTAIH
U BEePTUKAJIb MUPO3/aHus. Takoe MeCTOTONIOXKEHNE JIA€T YeJI0BEKY BO3MOKHOCTh
COCITMHUTH TepeKBaHNe BpeMeHH U ITpocTpaHcTBa. B ctuxorBopenun 1916 1., kpome
TOTO, IaHbI IPUMETHI GUOIEHCKOTO «Ief3aka»: «ANKHUIl CKaT», <KPEMHUCTBIH 0T,
OBEUYbU CTAJIA, <TTACTYIIECKUN KOCTeP», «TOPBKUI 3a11aX IbIMay, KOTOPBIN COeIUHSIET
HacTogdInee 0OITHOBPEMEHHO C TIPOIIIBIM W BEUHBIM.

Ho B koHTeKcTE TBOpYecTBa ByHMHA BbICOTA, BEPIIMHA CUMBOJU3UPYET OCOObII
CTaTyC 4eJ0BeKa, Yallle BCero TBOPUYECKON JIMYHOCTH, €€ CIIOCOOHOCTH BO3BBICUTHCS
IO TO3HAHUS MeTaDU3NIECKUX TIIyOUH MUpa 1 4eioBeka’. [109ToMy B CTUXOTBOPEHUN
«Bropax» (1916) 3By4uT 1 0T H U3 IJTAaBHBIX PUIOCODCKO-ICTETHUECKUX TIOCTYJIATOB
N. A. Bynuna: «<Het B Mupe pa3HbIx ylI 1 BpeMeHu B HeM HeT!» [ Tam sxe].

JTI060MBITHA M 3HAYMMA HCTOPYSI CMEHBI 3aTJIaBUsI M ITOSIBJIEHUS B CTUXOTBOPHOM
HacJsie/inu ByHWHA eIMHCTBEHHOTO MHOS3BIYHOTO 3ar0JI0BKA, KOTOPBINA B 1947 1. ObLJ
JIaH €r0 CTUXOTBOPEHUI0 «AOPUKOCHI» (aTHPOBKA MEPBOHAYAIBHOM MyOIMKAIINN
cruxorBopenust 1916 r. yrouHena B BYXTOMHOM coOpaHuu ctuxotBopenmii 2014 1.).

YTouHeHMe TaTUPOBKYU U CMEHA 3aTOJIOBKA ITO3BOJISIOT MTPEJIOKNUTH HOBYIO TPaK-
TOBKY 3TOTO — OJ[HOTO U3 ITOCJEIHUX — TEKCTa 1 TI0-HOBOMY OIIEHUTD €r0 3HAYNMOCTh
B TBopyecTBe M. A. bynunna.

NEL MEZZO DEL CAMMIN
DINOSTRA VITA

uu 61u3 Heatous B anpesie,
Korza Tax XoJs1o/1eH 1 cbIp,

Tax cranok cepaity boxuit mup...
Cayipl B IoTMHAX PO30BEJIH,

B #ux roy6oit cTosuT TyMaH,
CeJteHbst yepHbIe MOJTHAIIH,
PaxnTer ceprie Topuasy,

Bjibixas B 1osrycHe iypmMaH
3eMJIH pa3phITOl M HAaBO3A...
Tawmachk xMypast yrposa,

2Yacrto 3TO BO3BbINIEHNE 0OBEKTHBUPYETCS B MObEME Ha TOpY, B oOpasax Heba, 3Be3zt. MccmemoBatenn
[ Mymenko; Ckpununkosa| BeIIEISIOT y Bynnna B paHHIX Mpo3amiecKnX JUPUKO-PUI0CODCKITX MITHUATIOPAX
pybexa 1890—-1900-x rr. («ITepean», «CasiThie TOpbI», « THIMHA» ) KOCMOTOHUYECKYIO PUTYATbHOCTH MOTHBA
BOCXOJKJIEHNS, TIEPEMEIIAIONIETO YesIoBeKa B MHOE, MeTahn3nueckoe MpOCTPAHCTBO-BPEMsI 1 JlyXOBHO-/IyIIIEBHOE
cocTostHIe TBOpueckoro oxnrovecta. Cam Byrnw u B. H. MypowmieBa-Byunta He pas micasiit o ero Jo6BH K BbI-
cote: «OTSITh POTYJIKA BBEPX, OTSITH JIYHHBII TTefi3ak — CIOMCTAst TOPa, BEKOBOIT 1y0... SIH MeuTanm skuth Tam!»>
[Yeramu Bynunsix, 1. 2, ¢. 166]; «Tam (HaBepxy B ropax) mMost caajakast mykas [ Tam ke, ¢. 325]; «/la, skuBy B pato.
Jlo cHX TI0p He MOTY MTPUBBIKHYTH K TAKMUM JIHSIM, K TAKOMY BU/LY. Bce I0THMHBI 11 TOPBI KPYTOM B COTHEYHO-TOITy 601
npiMKe. [IpaBee, B COCHOBOM JieCy Hajl HUMH, KPacoTa 3HOsT, CyXOCTH, CKBO3SIIIIX B Beprimie Heba. VI OmanrovecTso,
OIMHOYeCTBO, Kak Beermal [Tam ke, c. 283-284].
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B npimsiiemest ryctoM pyHe,
KaknM B ropax CIycKanuch Ty4u
Ha ux cuneromue Kpyuu...

Jla1, BeuHO TTamMsiTHBIE MHe!

7.04.1916<1944>1947
[Bynun, . 2, c. 142]

BmecTo nepBoHaYabHOrO HazBaHUs CTUXOTBOPeHMs « AOpukocs» (1916), Touno
OTpaskaBIlIero ero TeMaThKy — I[BeTeHre abPUKOCOBBIX ca0B 1101 Heamnosem, nosis-
ssiercs HoBoe 3arstaBue: «<NEL MEZZO DEL CAMMIN DINOSTRA VITA» («3em-
HYIO JKU3Hb PO/ 0 TMOJOBUHBI» — TepBasd CTpokKa «boskecTBeHHOI KOMeIUMy
[lanTte)?. JlaHTOBCKUIA 3ar0JIOBOK, Ha IT€PBbI B3TJIsI/, CJIOBHO IIPUKJIEEHHDIN K 9TOMY
CTUXOTBOPEHUIO, BOSHUKAET MO aJITI03UBHOMY TIPUHIIMITY: B HAYAJTbHBIX CTPOKAX
«BoskecTBeHHON KOMEIUN» B ONIMCAHUK yTPa OTPaskeHa OJIM3Kast K MEPOOIILY IIEHUTO
ByHuHa nsHayaibHast «CBATas Cijia» BoxKecTBEHHOI II0OBY K COTBOPEHHOMY MUPY:

boln pannmii gac, u BOT, OKpyKeHO
Co3Be3bsIMI, CBETUJIO THS BCXOJIIIIO,
Kax B mepBbIit 1€1b, KOT/IA 3KTJIOCH OHO
BosxecTBeHHOI 1106BU CBATOIO CUIION.
OTpasioio IbIIAI0 BCE KPYTOM...

[lanre, c. 17].

W y Hante, n y byHuna Bo3HUKaeT MOTUB TEPBO3JAaHHOM, PAaliCKOU CBEXKECTH
U OTPaJIbl 3eMHOTO CYIIECTBOBAHNA UYeToBeKa. biarogapss 1TaHTOBCKOMY 3aTOJIOBKY;,
ATOT «TMEeN3aKHBII» TEKCT BBOAUTCS B MUPOBYIO KYJIBTYPHYIO TPAIUIIUIO U OTPasKAET
He TOJIbKO 0COOEHHOCTH YyBCTBEHHON NamsiT ByHWHA, HO U MOTPYy’KaeT IMOHSITHE
BEYHOCTH B KyJBTYPHBIN KOHTEKCT: «/[HI, BEUHO TaMATHbBIE MHE!»

B 77 ner aBTop Bo3BparaeTcs K aToMmy ctuxoTBopenuio 1916 r. u gaet emy «roBo-
psililee» NHOSI3BIYHOE 3arJIaBre, Cpasy IpUBJIeKaloliee K Hemy BHuManue. Cam aBTop
TaKMM 00pasoM MOAYEPKUBAET €ro 3HAYMMOCTh, YTOOBI CKa3aTh BCEMY MUPY, YTO
U B cepe/inHe, U B KOHIIE 3¢MHOH JKU3HU, TIEPEKUB UCITBITAHUS PEBOIONUSAMHU, BOT-
HaMW, 4y;KOMHOI, CTapOCTHIO, OH BHOBb ITPOBO3IJIatiaet: « Tak caanok cepiy boxkuii
MUP». ITa He pas IMOBTOPSIONIAsACs B CTUXOTBOPeHUsX ByHuHa cTpoka nmprobperaer
HOBOE CMBICJIOBOE HAITOJTHEHWE, OKOHYATEJIbHO 3aKpeNuBIIiee JIOMUHAHTY €T0 MUPO-
omrytierus. KpoMe Toro, 3TO elile OJIUH <allPeJTbCKUI» TEKCT M03TA, 3asIBISIONTNM
yiKe B IepPBOH CTPOKE OTKPBITYIO TPUPOTHYIO U CKPBITYIO TACXATbHYIO CEMAHTHUKY.

B 1noa3un BynuHa obpaiaer Ha cebs BHUMaHue GakT CHATUS B psijie CTHXO-
TBOPEHUI 3aTrOJIOBKOB, HECYIIIUX BAKHYIO CMBICJIOBYIO HArpy3Ky. Tak Mmpousolnio
B CTUXOTBOPEHUSIX, OTPAKAIONINX TepeKUBaHUs BYHUHBIM COOBITHIT PEBOMIOIUN
1917 r. B uzgannom B 2014 r. IByXTOMHUKE «yTPaTUJIN» CBOU 3aTOJIOBKH U CTaJIN

3 B muceme B. K. 3aiitieBy, koropomy Bynun nocsan ato ctuxorBopenne B 1944 1., 9T0r0 3aro/ioBKa elie HeT
[em.: Bunsituna, 2014, 1. 1, ¢. 435]. Tosbko B mocse/Heii MpuyKN3HEHHOM MyGaKaiu ByHIH 1as TekeTy HoBoe
sarsasue: «Nel mezzo del cam<m>in di nostra vita» (B kuure «Becnoii, B Mynee. Poza Mepuxona», 1953).
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MMEHOBATHCS 110 MEPBOM CTPOKE JBA CTUXOTBOPEHUSI, KOTOPbIE B MPEIBIYIINX
cobpanusax counHenuii Gbn ozarnasienbl: «Cemuanuareiii rog» (1917) u «Poc-
cum» (1922). OxHako cHATHE 3aT0JIOBKOB 1I0-PAa3HOMY OTPAa3UIOCh HA TOHUMAHUN
U UHTEPIIPETAINU 3TUX TEKCTOB.

Bce aBTopckue 3arosioBku («CemHaaaThIi To», «[lokapbiy, «J/leto 1917 romas)
B cTrxoTBOpeHnn «HaromoBuny BeIpyOJIeHHBII Jiec» (1atupoBka — 27 wronst 1917 1.)
Ha TTEePBBI MJIaH BBIABUTAIN TOJUTHYCCKIE COOBITHS 9TOTO TO/A: YsKe MPOM30IILIa
Mespasibekast peBoJionyst, B Poccru Havamach peBoJIIOIIMOHHAs s110Xa. JImpuaeckuii
repoil CTUXOTBOPEHNUsI, HAXOASAIIMICS «Ha OTJIOTOM KOCOTOPE», paciojaraeTcs Kak
OBl OcepenHe MUPO3IaHUS: HaJl HUM <«BBICOKHE IPOKAINE OCHHBI», «BEPITHHBI>,
«po30Bast 00J1aYHOCTH HebeC», a BHU3Y — «TaM» — UCTOPUYECKas JKU3Hb, CTPAITHAs
JIJISI TePOsI U OHTOJIOTUYECKU Uy:Kasi MUPO3/IaHUIO, OTCIO/IA U KYPCUB Kak ee rpadu-
YeCcKoe BBIKJIIOYEeHKE U3 0OIIEro MUPOYCTPONCTBA:

1 xpenko nososia

Harsrusato, ciymiast HesiCHBIH,

Ha mos b moxosKuil jielieT B BBIIIIHE,
Takoii ApeMOTHO-CIAAKUI 1 GecCTpacTHBIN
K Tomy, 9TO mam 1 94TO TaK CTPAIIHO MHE.

27.06.1917 |Bynun, 1. 2, c. 171]

Bce 3arosioBku Ha TIEPBBIN MJIAH BBIIBUTAIN 9TO «TaM», U TIOTOMY He OTPasKan
rJIyOUHHBII CMBICJI CTUXOTBOPEHUS] — HECOBIAJIEHUE BEYHOCTH M KPACOTHI TIPUPOIBI
1 BDEMEHHOCTH CTpacTell yeloBeuyecKnux. Bce 3arojloBKU COBCEM He BIIMCHIBAJIMCH
U B 3ar0JIOBOYHBIN psiji ctuxoTtBopenuii 1917 ropa: «3mest», «Jlynay, «Boanbry,
«dnurtadpugr», «Jlapgeimr», «CBeT He3akaTHBINY», «Bocxon ayasr». Mexay Tem
nepsast cTpoka «HarmosmoBuHy BeIpYOJIEHHBII JIeC»> [IeIaeT ero BIIOJHE «PSITOBbIM»>
U, KaK U JPyTHE, OTPAKAONUM YHUKATIBHYIO OYHUHCKYIO CIIOCOOHOCTH COXPAHATD
CIIOCOOHOCTB CJIBIIIATH «IPEMOTHO-CIIAIKUI»> «JIETIET> «APOKAIINX OCUH» IaKe B IHU
HMCTOPUYECKUX MOTPsiceHUt. B 3TOM OTHOIIIEHUHU CIPaBEJINBO yTBEPKIAEHUE, UTO
OTCYTCTBUE 3arJIaBUs €CTh (DAKT «MHTUMHU3AIUN TTOITUIECKOTO cioBay [Ilerpona,
c. 182].

B ctuxorBopenun «O, cie3 HeBbITLIaKaHHBIX A71!» (1922) BMecTe ¢ 3aT0JIOBKOM
«Poccun» (B 0HOM U3 NPUKU3HEHHBIX U3JAaHUI OBLIO elle HoJiee onpeaeseHHo —
«Poccun Jlennnas ) cCHUMaeTCs He TOTBKO MOJTUTUYECKas HAlTPaBJIEHHOCTD, HO U (haK-
TOp azpecan. ByHuH, BO3MOKHO, yOupaeT agpecaliio B 3aroJ0BKe, YTOObI HTOT
TEKCT HE TPAKTOBAJICS KaK IPOrPaMMHBIN, 4TO ObLI0 ObI (M OBLIO B HAYYHBIX HHTEP-
npeTanusx) HensbeKHO, ecyin Obl 0CTABAJICS 3ar0JI0BOK «Poccun».

Mesxay TeM HU 3arOJIOBOK, HU II€pBasi CTPOKA He JIEJIAIOT 3TOT TEKCT y3HaBae-
MBIM — 3TO II09THYECKOe IepesiokeHne mcaama 136 «Ha pekax BaBuiioHcKuX...»,
€aMoro BOCTPeOOBAHHOTO B PYCCKOM U €BPOIEICKOI TI0931H*:

“ Briepsble Ha (akt niepesoxkennst Bynunbiv 136 nicanma B aTom cruxorBopernn ykazana H. T1. Cabimna
[1999, c. 4].
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O, cj1e3 HeBBITIIAKAHHBIX S71!

O TiIeTHOII HEHABUCTU ILIAMEHbD!
Buraxken, KTo pa3apoOUT 0 KaMeHb
Troux, baryanuiia, HOBbIX yaj,
Posk/IeHHBIX B JIFOThIe MTHOBEHbBSI
TBoux yrex — u Halux MyK!

Buraxen tebst passuuii 1yK
TocmioreTo cBATOTO MIIICHD!

22.08.1922 [ Bynum, T. 2, c. 188]

Boutee Toro, iepBast crpoka OyHHHCKOTO CTUXOTBOPEHUSI IIPOTHBOPEYUT Haua Th-
Holi ctpoke rcasma 136: «Ha pekax BaBuioHCKIX, TaM CUETU MBI U TIJIAKAJIH, KOT/a
BerioMuHa M Mbl CoHy» — «O, cjie3 HeBbITITaKaHHBIX si/1!» « HeBblTIakaHHbIe CJ1e3bI»
B OYHIMHCKOM CTUXOTBOPEHUH POKAAIOT «TIIETHOM HEHABUCTH TIaMeHb»> . BO3MOKHO,
MMEHHO OCO3HaHUE THIETHOCTH 1 GECIIOAHOCTU HEHABUCTH [10 OTHOIIEHHIO K POJIHE
3actaBusio ByHUHA CHSTD 3aT0JIOBOK, €3 KOTOPOTO CTUXOTBOPEHME COXPAHSIET CBOI
M3HAYAJBHbBIN TICATIMO/IUYECKUN UCTOPUIECKUN KOHTEKCT, T. €. UCTOPUIO [LJIEHEHUS
nyJieeB, 3aXBaueHHbIX BaBUJIOHsTHaMU. BMecTte ¢ TeM BIIOJIHE OYeBUIEH U UCTOPU-
YEeCKUI MapaJsiesinadM, 0COOEHHO OCTPO BOCIHPUHUMAEMbBIA YUTATEISIMU PYCCKON
smurparnun 1920—1930-x rr.

OcobeHHo BasKHBIM CTAHOBUTCS TOT (haKT, YTO caMasl y3HaBaeMasl, TOUTH TOUHA
[UTaTa 3aKII0YUTENbHOI cTpokH ncanmMa 136 («BaskeH, KTo mMeeT u pasbuer miia-
JIEHITBI TBOS O KAMEHbB» ), CUMBOJIM3UPYIOIIEN BETX03aBETHBIIN 3aKOH MECTH, B TEKCTE
OYHMHCKOTO CTUXOTBOPEHUS M3 BOCBMU CTPOK TIOMEIIAeTCs B 3-10 U 4-10 CTPOKH,
a «MJIQJIEHIIBl» 3aMEHSIOTCS Ha «4ajla». 3HAHWE O TOM, YTO CTApOe PYCCKOE CJIO0BO
yadv 0b03HAYAET ‘YesIsAp, ‘ApysKuHA', ‘onoruenue’, ‘Bounsl’ [anb, 1. 4, ¢. 580—-581],
BJIeYeT 3a cOOOM CyNECTBEHHOE YTOUHEHNEe CMBICIa 1 OOJINYUTEIbHOTO adoca CTH-
xoTBopenwusi. «locnoHee cBATOE MIlleHbe»> DYHWH MPU3BIBAET HA HOBBIX «BOMHOB»
Baynuuiei-Poccnu, 1. e. Ty 9acThb ee Hapoza, KOTOPast OKa3ajach BTSIHYTOU B PEBO-
JIIOITHIO, TIOIaJIa 0/ BJUSIHIE HOBOW U/I€0JIOTHH.

OueHb UHTEPECHBIM ABJSAETCS (PEHOMEH CHSTUS MOCBANIEHUI B 3ar0JIOBOY-
HOM KOMILJIIEKCE I[eJIOTO Psijla CTUXOTBOPEHUN: TaK, K IIPUMEPY, BCE 3asiBJIEHHbIE
B IIePBOHAYAIBHBIX MMyOauKaiusx nocssamenus K. BaabMouTy cusarbl BynuabiM
B TIOCJIEIYIONINX U3/IAHUSAX. DTO PaHHUE TEKCTHI 110/ 3arojioBKamu «Ilocssimaercs
K. /. bamsmonty» («Hu mecen, uu comatas... O cepare moels, 1895) u «Houmnas
Bbiora» (1895) ¢ nomeroii «<K. /I. Banbmonty» [ Kynpusuosckuii, ¢. 50]. Ho u 6osiee
3pesioe ctuxorBopenne «Ilocssant. K. /[. Banemonty» (1899), nosiBusIieecs: B HoBoM
JIBYXTOMHUKE, TI09T TaKKe He BKJIIOUAJ B MO3J[HUE U3JAHUS, MEXIY TEM UMEHHO
OHO — KJIACCUYECKUI TPUMED CTUXOTBOPEHUSI-TIOCBSIIIIEHUSI.

C umenem K. basmbMoHTa cBsI3aHO elle 0J{HO OPUTHHAJIBHOE CTUXOTBOPEHUE
ByHuHa, JkaHp KOTOPOTO yKa3aH B 3aroJioBke, — «Jdnurtaiamas (1901), onybauko-
BanHoe B «Kypuaie a1 Bcex» B 1901 1. «¢c mocBamennem K. Bansmonty» [ byrum,
T. 1, ¢. 493]. B o3iHUX U3aHMSIX TOCBsiTleHNe OBLIO CHITO, HO CAMO CTUXOTBOPEHME
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OCTaBJIEHO B KOPITyCe OCHOBHBIX TEKCTOB, OHO MOJYYHJIIO BBICOKYIO oreHKy K. P,
nporutupoBano B «Cuiryarax pycckux nucaresieit» 0. AlixeHBaJIb0M, OTMETHB-
MM TUTTHYHOE /17151 ByHuHA cOskeHne «cBaabObl U cMepTu» | AlixeHBasb, c. 421].
KoMMeHTaTOPBI yCMAaTPUBAIOT CBSI3b AMUTAIaMbl DyHWHA CO CTUXOTBOPEHUEM
K. banemonTa «Benuanues (1899) [ bynun, 1. 1, c. 493]. Onnako, pa3iudne Mexx1y
ATUMU JIBYMSI TEKCTAMU, ICHCTBUTETHHO UMEIONITMU CXO/[HbIE MOTHUBbI, OTIPE/IEJISIETCS
MMEHHO SIPKO BBIPDaKEHHBIMU Y ByHWHA a/[pecOBAaHHBIMU MPU3HAKAMY ATTUTATAMBI
KaK TOP;KECTBEHHOTO U JKU3HEYTBEPIKIAIONIETO JKaHPa.

Bwmecte ¢ Tem BeIKTIOUeHUE Miu cHATHE nocBanieHuil K. BaabMoHTY 13 0CHOB-
HOTO KOPITyCa MOATHYECKUX MTPOU3BEACHUN caMUM ByHUHBIM BIIOJTHE 0OBSICHIMO.
OH BBIJIEJISIET 1109TA C <YyTPEHHEH JyII0ii», MeBIa COJIHIA, Oosee OIM3KOr0 eMy
B MUpe CUMBOJIN3Ma, HO MOCJIE0BATEIbHO YOUPAET BIOCAEACTBUM, YTOOBI B €ro
033U He OBLITO Jaske HaMeKa Ha «/[yXOBHBIX PA3HOUNHIIEB», 0 KOTOPBIX OH C THEBOM
nucaj B peun Ha iobuiiee « Pycckux Bezomocteii» B 1913 1. Jlaske skaHPOBbIE 3aKOHBI
CTUXOTBOPEHUSI-TIOCBSIIIEHUST He <[TPUMHUPUJIN» €T0 C YYKI0NH 06Pa3HOCThIO U Yy IK-
JIBIMU CEHTEHIIUSIMU, HE BIIMCHIBABITUMUCSI B KOHTEKCTHBIN PSI/l €r0 CTUXOTBOPEHUA.
B. Bpiocos nponutiaresibHo nucalt, 9to « bynnn npornsormnososken basbMoHTy» 1 10
TeMaMm, ¥ 110 «CTUXy» [ bpiocos, c. 267].

VMeHa KpYMHBIX TI09TOB B 3aT0JIOBKaX KpaitHe peaku (K mpuMepy, «Y rpoOHUIIbI
Buprunus» ), omHako Te, 4TO OH COXPaHsIeT, yYIIOMUHAIOTCS B BEChMa OPUTHHAJIBHOM
Buse: «M3 @enurun Tumency» (1891), «13 ckaszku “Cosntie rapema” T. Mypa»
(1891), «M13 A. Acuprkas (1894, 1901), <13 B. Hattuenko» (1898), <3 I1leBuenko»
(1900) — B 3arosioBkax; «OTpbiBoK» M3 Miocce (1890), «JImmums> A. Acnvika (1893),
«Actpei» A. Acnoika (1893) — B mo3arooBKax.

N Bce-Takm camMbIM 3arajlodyHBIM B 11033un byHuna ocraercs penHomen moBTo-
PEHUsI 3arjiaBuii, IPUYEM He TOJIBKO J1Ba, HO TPU U jAaxe deTbipe pasa. CoOpaHHbIe
BOEIMHO, 3TU CTUXOTBOPEHUST HATJISITHO U OYEBUIHO 0603HAYAIOT B TIOBTOPSTIOIMXCST
3aroJIoBKax KJioueBbie 06pa3sl TBOpuecTBa Bynnna®: «B ropax» (1903) — «B ropax»
(1916) (Bapuant «Ha ropax», 1901, He Bolreinmii B aBTOPCKIE U3IaHNUS ); « Benerust
(1913) — Benenus (1922); «Tony6u» (1902—-1904) — «Tomxy6p» (1916); «3akat»
(1900) — «3akar» (1901) — «3akar» (1903-1904) (Bapmant «Ha 3axarte», 1897,
He BOIIeAINi B aBTOpckue usaanus); «3mest> (1905) — «3mes» (1917); «Oauto-
gecTBO» (1903-1905) — «OnmrouectBo» (1915); «OTpoiBku» (1890) — «OTpHIBOKY
(1927); «Matp» (1893) — «Matp» (1912) — «Marepu» (1901, 1910); «HesecTa»
(1915) — «Hesecra» («Kocorsazas ngeByinkas, 1915, He BKJIFOUEHHOE B aBTOPCKUE
m3nanust); «Houb» (1901) — «Houb» (1938, 1952); «Ilecuss> (1905) — «Ilecrs»
(1907) — «Ilecus» (1911) — «Ilecusa» (1916); «IToprpet (1903 nmu 1905) — «ITop-
tpeT» (1917, 1924, ne BKIoYeHHOE B aBTOPCKHE 3nanus); «I1oars (1886) — «Iloaty»
(1887) — «Iloaty» (1915) — «Iloateccas (1916); «PaccBer» (1900) — «PaccBers
(1909) — «Paccset» (1900, He BKIIOUYEHHOE B aBTOpPCKUE M3AaHusd); «PoamHas

5 B CIIMCOK TEKCTOB € TIOBTOPAIONIUMUCA 3ar0JIOBKaMU BKJIIOYEHDI TOJIBKO JOCJ/TOBHbBIE ITOBTOPDI 1 JIEKCEMbBI
C BapUaTUBHBIMU I'PaMMaTUYECKUMUN CJIOBOdJOpMaMI/I.
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(1896) — «Pomune» (1898); «Cmeptp» (1903) — CmepTn» (1908); «Con U3 xn.
Ipopoxa anuuras (1905-1906) — «Con» (1916); «Cremnbs> (1913) — «Crenp»
(1916); «Cymepku» (1900) — «Cymepku» (1903); «dnuradus» (1902) — «Imu-
tadugy» (1917).

OueBuIHO TaKKe, YTO TaKOE KOJUYECTBO TTOBTOPSIONIUXCS 3aTJIaBUil HE CIIy-
yaitHoe siBjieHue B OYHUHCKOMN 1M033uu. VI3 3TOTO psijia BIIOJIHE TPAAUITHOHHBIX JIJIsT
033K 06pPa30B U JKAHPOB BBIMAMAIOT TOJBKO JBAKIbI MTOBTOPEHHBIE 3aTOJOBKU
«3Mmesi» u «TonyOb», MapKUPOBaHHbIE MIPH ATOM B CAMOM TEKCTe CTUXOTBOPEHMIT
SIBHO# OMOJIEIICKON CMBOJIMKOM.

Takum 06pa3oM, ¢ TOYKU 3PEHUST KOHIIETITOB, 3asBJICHHBIX B MTOBTOPSIIONIIXCS
3aroJioBKax, ByHWH JIeficTBUTETbHO TTPEACTAET KaK IMO3T, TPUHAJJIEKANTUN KIacch-
YeCKOMY TIepUOLY PyccKoit moa3un’, C TOuKM 3peHust TOITUKH 3aTJIaBUi HHTepecHa
npobJieMa, CBsI3aHHASI ¢ MEKTEKCTOBBIMU «OTHOIIEHUSIMU»> BHYTPU HapbI-TPOMKN
TEKCTOB C OJJMHAKOBBIMU 3arojioBKamMu. CpaBHUTEJNBHBIN aHATN3 TAKUX TEKCTOB
[TO3BOJISIET COMOCTABUTDH TEPEKUBAHUS U BOCHPUSTHUS T109TA B PAa3HbIE [TEPUOJIbI
JKU3HU, HO HEPEJIKO TEKCTHI COOTHOCATCS HE TOJIBKO 110 TPUHITUAITY PAa3BUTHS MOTHBOB,
HO ¥ 10 IPUHIIAITY UX TTPOTUBOTIOCTABJIECHUS.

3a HaMepeHHO OBITOBBIMU U GAHATBHBIMHU 3aTOJIOBKAMU MHOTHX CBOUX CTHXO-
TBOpenuii bynun «mpsaeTs huaocodekie u MoaTOTOTHIECKIE PA3MBITIIEHU, YXOIST
OT HAPOYUTOCTH U IEKJTAPATUBHOCTH, CTOJIb CBONCTBEHHBIX MHOTUM CTUXOTBOPEHUSM
MO9TOB-MOJIEPHUCTOB.

Y6upast n3 3aroJIOBKOB M 3ar0JIOBOYHOTO KOMILJIEKCA MOCBsIIeHNs, ByHuH
BBIKJIIOYAET ce0s1 U3 OTKPBITOTO IMAIora ¢ cCOOPaThsAMHU 110 MOITHYECKOMY T1€XYy CBOEH
AMOXH, KaK, BIIPOYEM, U U3 OTKPBITO JAHHOTO IUAJIOTa C IPYTUMHU 11oTaMu. BmecTe
C TeM OH aKTHBHO MCIOJb3YET T€ CIIOCOOBI UATOTH3MA, KOTOPbIE COIepKaT B cebe
TPaJUIMOHHbBIE a/[PECOBAHHDBIE KAHPbI — aNUTADUSA, TICATIOM, ITTUTATAMa, AaKIIeHTH-
pPYeT B IMOBTOPSIONIUXCS 3aTOJIOBKAX CBI3U C (DOJBKJIOPHBIM KAHPOM IECHU: ATOT
JKaHP CaMbIil YaCTOTHBIN B 3ar0JIOBKAX €ro MO3TUYECKUX TEKCTOB.

C npyro¥i CTOPOHBI, TO3TUKA 3ar0JIOBKOB MTO3BOJISIET BBISBUTD TY «<MEPY MOJIEp-
HU3Ma», KOTOPYIo oTMevas B HeM V. D. AuHeHckuil. B OyHUHCKOM TIpuHIUIIE pabOThI
C 3aTOJIOBOYHBIM KOMTIJIEKCOM 3aMETHO CTpeMJIeHNEe K MeTa(oprmiecKoi CMBICTIOBOM
eMKOCTH, BKJIFOYAOIIEl ObITHITHBIE, IPUPO/IHbIE, KYJIBTYPHbBIE KOHCTAHThI. B TBOpYe-
cTBe byH1Ha UesioBeK, MPUHAJJIEKAIIUN K «MUPY UCKYCCTBa», KYJIBTYPE U MIPEJIaHUI0
(Muy, peTUTrO3HOI TPALUIINN ), Y5Ke BO3HECEH HA/l MUPOM 1 0OpedeH Ha GeccMepThe.
[1pu aTOM Ha TIEPBBIT TIJIAH B 3aTOJI0OBKAX TAKUX CTUXOTBOPEHUIT YaCTO BBIXOIUT TEMA
cMepTH, 0003HAYEHHAST TIOHATUSIMEI «MOTHJIA» / «<TPOOHUIIA>.

CusaTre 3ar71aBUH B psjie CTUXOTBOPEHUH MOJTUTHYECKON HATIPABJIEHHOCTH CBHUJIE-
TeJIbCTBYET O HeskeJTaHN byHnHa-1109Ta KOMMYHHUIIIPOBATH CO CBOEH KaTacTpodu-
YeCKOU 3TT0XO0M U 3asIBJISATH 9TU TEKCThI KakK mporpaMmMubie. OTCyTCTBUE 3arJaBUil Kak

6 TI0BTOpBI 3arIaBHii B IPUHITATIE He THITIYHBI 1711 109T0B Cepebpsiroro Beka. Jlaske B pycJie Ie0r0 TETeH st
axmensma H. I [TeTpoBa HaxoznT TOJIBKO /1Ba CJIy4ast OZIMHAKOBBIX 3arJIABUIL, HO B 109311 Pa3HBIX MT0ITOB — A. AX-
MmatoBoit u O. Manzgensmrama [ [lerposa, c. 183].
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CUJIBHOM TO3UIINN TPOU3BEIeH st oOpalaeT BHUMaHIe YiTaTes el Ha BEUHOE 1 MeTa-
HCTOPUYECKOE, COZIepIKalleecss B CAMOM TEKCTE, YTOUHsSI TAKMM 06pa3oM aBTOPCKYIO
MO3UINI0. ByHUH akIeHTHPYeT KJIto4eBble 06pasbl CBOEH MT093UN B TOBTOPSIOIIMXCS
3aroJIOBKax — BeChbMa HeOOBIYHOM (heHOMEHE TIOATHYECKOTO TBOPYECTBA, OTKPBITOTO
JI7IST HOBBIX MCCJIEOBAHUN B acIIeKTe MOATUKH 3ar0JJOBOYHOI0 KOMILIEKCA.
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